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The Cleveland Museum of Art Acquires Rare Indian Sculpture 


Chola image of Shiva as Brahma one of the finest examples 
of its type in the United States 


CLEVELAND (April 4, 2007) — The Cleveland Museum of Art (CMA) today announced 
the acquisition of Shiva as Brahma (South India, Chola dynasty, late 10th/Early 11th 
century), a life-sized sculptural representation of one of the supreme deities of the Hindu 
pantheon of gods. Purchased on behalf of the CMA by the London dealer John Eskenazi at 
Sotheby’s sale of Indian & Southeast Asian Works of Art in New York on March 23rd, 

Shiva as Brahma is widely recognized as a superb example of Chola stone sculpture and joins 
a collection of Indian art that is widely admired for its depth and quality. 


“We are delighted to have been able to add an object of such rarity and historical 
significance to the museum’s holdings,” said CMA Director Timothy Rub. “The sculpture 
of the Chola dynasty is one of the greatest achievements of Indian art, and there are few 
examples anywhere in the world that can match this object for the sophistication of its 
modeling and its monumentality. I am also pleased to announce that we have acquired this 
work in honor of Stanislaw Czuma, Ph.D., who recently retired after 33 years as the CMA’s 
curator of Indian and Southeast Asian art and has done so much to strengthen our holdings 
in this area.” 


A monumental sculpture with the iconographical attributes of this figure would have 
originally been placed in one of the niches (devakashtas) on the exterior wall (usually 
northern) of the temple dedicated to the Lord Shiva. It shows the god seated on a double- 
lotus pedestal in a posture of royal ease (/alitasana) with his four heads facing in the four 
cardinal directions. It belongs to a small group of sculptures initially identified as Brahma 
(the “Creator” in Hindu lore, depicted with four heads and attributes of the lotus bud and 
rosary in his hands) which, more precisely, combines iconographic features of two deities: 
Brahma and Shiva (with the third eye on his forehead and gestures of his hands in blessing 
(abhaya) and teaching (varada) mudras). Shiva, who is the “Destroyer” in the Hindu 
Trinity (the third god being Vishnu, the “Preserver” ) is shown here as the Omnipotent deity 
who destroys the universe in order to recreate it in a more perfect form. 
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Dr. Czuma, upon whose recommendation this sculpture was acquired, states, “This 
exquisitely carved sculpture which provides a perfect balance of physical beauty, spirituality 
and technical skill, is one of the most outstanding monumental Chola sculptures anywhere in 
the world. It greatly enriches the CMA's holdings, which are very strong in the area of Chola 
bronzes, but include only a few Chola stone sculptures. In addition, this acquisition will keep 
one of the great masterworks of Chola art accessible to the public.” 


According to Martin Lerner, retired curator of Indian and Southeast Asian Art at the 
Metropolitan Museum of Art in New York, “The CMA is to be commended for recognizing 
a truly unique opportunity to acquire one of the most important Indian sculptures to have 
come on the market in recent memory. Large sculptures of such extraordinary quality, 
created under one of India’s most artistically brilliant dynasties, are of the greatest rarity.” 
In addition, Pratapaditya Pal, Ph.D., former senior curator of Indian and Southeast Asian 
art at the Los Angeles County Museum of Art, noted that the sculpture “could not have 
found a better home than The Cleveland Museum of Art” where it will now enter the 
collection with “many other masterpieces of Indian sculpture.” 


Shiva as Brahma is one of a group of works recently deaccessioned by the Albright- 
Knox Art Gallery in Buffalo, New York, which has decided to use the funds generated by the 
sale of objects that were judged not to be central to its mission to strengthen its endowment 
for the acquisition of modern and contemporary art. “While such choices are always 
difficult to make,” noted Rub in reference to the debate precipitated by the Albright-Knox’s 
decision to sell this and a number of other objects from its collection, “I hope that the 
acquisition of Shiva as Brahma by another public museum in a city, I should add, that is not 
far from Buffalo, will be seen as one of the best possible outcomes of the sale.” The price 
paid for this work, $4.072 million, including the buyer’s premium, set a record for a work of 
Indian sculpture sold at auction. 


Although the CMA’s permanent collection is not on view while its $258 million 
renovation and expansion project progresses, Rub stated that he hoped to be able to unveil 
this new acquisition this summer in a small exhibition that would present it together with other 
key works from the museum’s holdings of Indian sculpture. “I am sure that the community 
will be eager to see Shiva as Brahma, whose purchase underscores the CMA’s focus on the 
continued development of a collection that today has few rivals in terms of its quality and 
depth.” 


The Cleveland Museum of Art is one of America’s foremost museums, with a 
renowned permanent collection that includes nearly 45,000 works of art that span more than 
6,000 years of creative achievement. It is widely recognized for the scope and quality of its 
exhibitions and programs as well as its commitment to scholarship and public education. For 
more information on the CMA, please call 1-888-CMA-0033 or visit www.ClevelandArt.org. 
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